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Serenade for Strings in E minor, Op. 20 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Edward Elgar

                                                                                                                                                                                    (1857-1934)
 I. Allegro piacevole 
 II. Larghetto 
 III. Allegretto

Gold Orchestra

Little Suite for String Orchestra in A minor, Op. 1 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Carl Nielsen                                                                                                                                          
                                          (1857-1934)

 I. Praeludium 
 II. Intermezzo 
 III. Finale

Black Orchestra



Program Notes

There is quite enough superficial similarity between Elgar’s Serenade and Nielsen’s Little Suite to make them a 
very attractive, if not altogether obvious, concert pairing.  Unsurprisingly, they share the same instrumentation 
and number of movements.  Each work, among the first entries into each composers’ catalogue, can likewise 
be considered a harbinger of each composers’ mature style.  Moving deeper into each work, both composers 
make use of the modal shift from the minor to major in their final movements, a device made popular by 
Beethoven in his Symphony No. 5.  Further still, both compositions use what is commonly referred to as ‘cyclic 
construction’ by recalling thematic material first stated in an earlier movement (the first, in both cases) in their 
final movements.

Despite their apparent similarities, not to mention their temporal proximity – 1888 and 1892, the works 
differ greatly in temperament.  The first movement of Elgar’s Serenade features the superimposition of 
serene melodies underpinned by a rhythmic accompaniment.  The second movement is a beautiful exercise 
in achieving contrast via variation, and the last movement is deceptively simple, returning to the rhythmic 
energy of the first movement.  Nielsen’s Suite, however, goes from a funereal dirge in the first movement to a 
mischievous waltz in the second, and concludes with lush, romantic finale.  All in all, the pairing of these works 
are a marvelous example of similarity and contrast.
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