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K H E M I A  E N S E M B L E ’ S  A L L  T H E  L I V E S  W E  L I V E D  P R O G R A M  I S  R O O T E D  I N
N O S TA LG I A  A N D  T H E  E C L E C T I C  M U S I C A L  I N F L U E N C E S  W E  G R E W  U P  L O V I N G .
F U S I N G  O U R  C O N T E M P O R A R Y  C H A M B E R  M U S I C  S E N S I B I L I T Y  W I T H  A  N O D  T O
R O C K ,  P O P ,  T H E AT E R ,  A N D  F O L K  G E N R E S ,  YO U ’ L L  B E  D R A W N  I N T O  T H E  W I D E -
R A N G I N G  S O U N D S C A P E  O F  T H E  C L A S S I C A L  M U S I C  O F  T O D AY ,  I N C L U D I N G  A

C H A M B E R  M U S I C  A M E R I C A  S P O N S O R E D  C O M M I S S I O N  B Y  A N U J  B H U TA N I ,  W H O S E
W O R K  I N S P I R E D  O U R  P R O G R A M ’ S  T H E M E .

and  a l l  t he  l i ves  we  l i ved**

I  w i l l  no t  be  sad  i n  th i s  wor ld

Don ’ t  Beat  a  Word*

Jane  Doe**

moves**

St i l l  L i fe

NO one  To  kNOW one

An uj  B hu t an i
(b .  1 993 )
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Ferna nd a  Aok i  Nava rro
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Tex t  f rom “To  The  L igh thouse”  by  Virg in ia  Wo ol f

wi th  an imat ion  by  Pai g e  D oug las**

wi th  an imat ion  by  P a ig e  Do ugla s**
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2.OPEN INGS:  Span i sh  Game
   INTERLUDE

wi th  an imat ion  by  Pa ige  D o ug la s**
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The  Anu j  Bhu tan i  commiss ion  has  been  made  poss ib le  by  the  Chamber
Mus ic  Amer ica  C lass ica l  Commiss ion ing  P rog ram,  w i th  generous  fund ing

prov ided  by  the  Me l lon  Foundat ion .

Th i s  re s idency  i s  a l so  suppor ted ,  i n  pa r t ,  by  theThe  Budds  Cente r  fo r
Amer ican  Mus ic  S tud ies  a t  the  Un i ve r s i t y  o f  M i s sou r i -  Co lumb ia .  

K H E M IA  EN S EMBL E  B IOGRA PH Y  

Recogn ized  as  “bo ld ,  v i s iona ry ,  and  cou rageous ”  s tand ing  as  “a  sh in ing
examp le  o f  the  t rans fo rmat i ve  power  o f  chamber  mus ic ”  (Chamber  Mus ic
Amer ica  CEO) ,  K he m i a  E n s emb le  embraces  b road  pe r spect i ves  i n
contempora ry  c las s ica l  mus ic .  W i th  i t s  dynamic  i n s t rumenta t ion  ( sop rano ,
f l u te ,  c la r i ne t ,  v io l i n ,  ce l lo ,  p iano ,  and  two  pe rcuss ion ) ,  Khemia ’ s  un ique
sound  wor ld  encompasses  the  p resen ta t ion  o f  new c las s ica l  mus ic  w i th  a
mix  o f  acous t i c  chamber  work s ,  mu l t imed ia ,  and  mu l t i -gen re  i n f l uences .
 
Khemia  has  been  featu red  i n  venues  and  fes t i va l s  i nc lud ing  Nat iona l
Sawdus t ,  t he  Wunsch  New Mus ic  Fes t i va l ,  M izzou  I n te rnat iona l  Compose r s
Fes t i va l ,  C r y s ta l  B r idges  Museum of  Amer ican  A r t ,  and  A rgent ina ’ s
B ienn ia l  New Mus ic  Fes t i va l .  Pass ionate  a r t i s t  educato r s ,  Khemia  has  he ld
res idenc ies  a t  more  than  a  dozen  un i ve r s i t i e s  i n  No r th  and  South  Amer ica .
The  ensemb le ' s  e igh t  members  a l so  ho ld  facu l t y  pos i t i ons  a t  academic
and  a r t s  i n s t i t u t ions  ac ross  the  U .S .  i nc lud ing  Un i ve r s i t y  o f  Georg ia ,
F lo r ida  S ta te  Un i ve r s i t y ,  Un i ve r s i t y  o f  M i s sou r i ,  Un i ve r s i t y  o f  No r th
Caro l i na-Greensboro ,  U tah  Va l ley  Un i ve r s i t y ,  and  the  Moab Mus ic
Fes t i va l .

Commi t ted  to  expand ing  the  chamber  mus ic  reper to i re ,  Khemia  has
commiss ioned  and  p remie red  ove r  1 30  work s  by  p ro fess iona l  and  s tudent
compose r s  and  has  two  s tud io  a lbums :  Voyages  (Bandcamp,  20 16 )  and
I n te r sec t ions  (Rave l lo  Records ,  2022)  featu r i ng  seven  Khemia-
commiss ioned  work s .

Khemia  Ensemb le  i s  Am y  P e t ro nge l l i  ( sop rano ) ,  M a ry  M atthe ws  ( f l u te ) ,
T h i a g o  A n ce l m o  ( c la r i ne t ) ,  F rance sca  A n de re g g  (gues t  v io l i n ) ,  E l i  L ara
( ce l lo ) ,  An n ie  J e n g  (p iano ) ,  Sha ne  J o ne s  (pe rcuss ion ) ,  &  C he lsea
T i n s l e r  J on e s  (pe rcuss ion ) .

Note :  Khemia ’ s  name i s  de r i ved  f rom the  Greek  word  χημε ία  ( chemi s t r y )
and  i s  p ronounced  KEM-ee-uh .  

Mary  Mat thews ,  Che l sea  T i n s le r  Jones ,  Co-Ar t i s t i c  D i rec to r s
Che l sea  T i n s le r  Jones ,  D i rec to r  o f  Opera t ions  |  Shane  Jones ,  D i rec to r  o f  P roduct ion

E r ic  D luzn iewsk i ,  aud io  eng inee r  
B i l l  Ka l i n kos ,  gues t  c la r i ne t



a n d  a l l  t he  l i v e s  w e  l i ve d  -  Anu j  B hutan i  
Tex t  f rom “To  The  L igh thouse”  by  V i rg ina  Woo l f  

I .  The  W indow
"But  what  a f te r  a l l  i s  one  n igh t?  A  sho r t  space ,  espec ia l l y  when  the
darkness  d ims  so  soon ,  and  so  soon  a  b i rd  s i ngs ,  . . . o r  a  fa in t  g reen
qu ickens ,  l i ke  a  tu rn ing  leaf ,  i n  the  ho l low o f  the  wave .  N igh t ,  howeve r ,
succeeds  to  n igh t .  The  w in te r  ho lds  a  pack  o f  them in  s to re  and  dea l s
them equa l l y ,  even l y ,  w i th  i ndefa t igab le  f i nge r s .  They  lengthen ;  they
darken .  Some o f  them ho ld  a lo f t  c lea r  p lanet s ,  p la tes  o f  b r igh tness . "

I I .  T ime  Passes
"The  au tumn  t rees  g leam in  the  ye l l ow moon l igh t ,  i n  the  l igh t  o f  ha r ves t
moons . . .  and  b r i ngs  the  wave  lapp ing  b lue  to  the  sho re . "

" 'and  a l l  t he  l i ves  we  (eve r )  l i ved ,  and  (a l l )  t he  l i ves  to  be
are  fu l l  o f  t rees  and  chang ing  leaves . ' "

D o n’ t  B e a t  a  W o r d  -  N in a  S hekhar  
Tex t  by  N ina  Shekhar

hush  my  hear t
don ’ t  beat  a  word
don ’ t  l e t  i t  bu rn
s t i l l  my  l ung
don ’ t  b reathe  the  ba i t
don ’ t  l e t  i t  b rown

murmur  unheard
a  le tha l  wh i spe r
to  you r  ghos t l y  d rum
pound ing  away
how can  I  s tay
when  I ’m  round
on  a  f la t  ea r th

I  pee l  i t  o f f
th i s  d i r t y  she l l
r ip  the  th reads
ha i r  by  ha i r
ba ld  and  bare
the  way  you  want  to  see

I  wash  the  g r i t  and  b leach  the  s ta in s
sh r i n k  the  f i t
my  co lo r  fades
z ip  my  l ip s  th i s  i s  who  I  ought  to  be .



J a n e  D o e  -  Fe r n a n d a  A o k i  Na v arro  
Tex t  by  Fe rnanda  Aok i  Nava r ro  

I .  P r i v a t e
Wake  up ,  wake  up ,  wake  up ,  wake  up !
Wake  up ,  s tand  up ,  pee ,  cook ,
Eat ,  poo ,  wash ,  shower ,
Get  d ressed?
No ,  too  sho r t  ( und ress ,  fo ld )
Get  d ressed?
No ,  too  fo rma l  ( und ress ,  fo ld )
Get  d ressed?
No ,  too  casua l  ( und ress ,  fo ld )
Get  d ressed?
No ,  too  sexy  (und ress ,  fo ld )
Get  d ressed .
Cove r ,  h ide ,  compress ,  rep ress ,
B low ,  b rush ,  sp ray ,  ha i r ,
Cu r l ,  f l a t ten ,  comb ,  fa i r ,
C ream,  concea le r ,  b lu sh ,  h igh l igh t ,
Mascara ,  eye l i ne r ,  eye lash ,  eyebrow,
P luck ,  b rush ,  b lend ,  sm i le ,
L ips t i c k?  Too  fo rma l .
No  l ip s t i c k?  Too  casua l .
Dark  b rown?  Too  bossy .
B r igh t  red?  Too  sexy .
L igh t  p ink?  Too  s i l l y .
Nude ,  cove r ,  h ide ,  rep ress ,
Sh iny ,  g los sy ,  mat te ,  rep ress ,
Teeth ,  g r i nd ,  h ide ,  rep ress ,
–  Womb:  m ine  o r  you r s?  Regress .
–  L i fe :  m ine  o r  you r s?  D ig ress .
M ice ,  maze ,  scapegoat ,  tw i s t ,
Kn i fe ,  face ,  th roat  wr i s t ,
F igh t ,  fa te ,  f l oa t ,  f i s t ,
f i s t ,  f i s t ,  f i s t ,  f i s t !

I I .  Pub l ic                          
Door ,  open ,  c lose ,  go .

Donkey ,  ca r ro t ,  s t i c k ,  hoe ,
Wa l k ,  t ro t ,  t ip ,  toe .

Keep  go ing ,  Jane  Roe !
Donkey ,  ca r ro t ,  s t i c k ,  hoe .

Keep  go ing ,  Donkey  Doe!
–  Fo l low the  ca r ro t ,  fo rget  a l l  you r  d reams

and  go  w i th  the  f low!
Keep  go ing ,  Donkey  Doe!

L igh t ,  gas ,  food ,  ren t ,
Wate r ,  sewage ,  t rash ,  even t ,

F i nes ,  tax ,  c red i t  ca rd .
C ’mon ,  Donkey ,  anothe r  ya rd !

Keep  go ing ,  Jane  Roe !
At t i t ude :  Rock ’n ’Ro l l .

Keep  go ing  Donkey  Jane !
Car ro t  s t i c k ,  paycheck ,  fame ,
Dr i ve ,  t h r i ve ,  he re ’ s  the  map.

Don ’ t  m ind  the  gender  gap ,
Don ’ t  be  angry ,  don ’ t  be  mad.

–  Car ro t  s t i c k ,  p lease  don ’ t  snap .
Snap ,  snap ,  snap ,  snap!

Don ’ t  be  angry ,  don ’ t  be  mad
Snap ,  snap ,  snap ,  snap!

Don ’ t  m ind  the  gender  gap
Snap ,  snap ,  snap ,  snap!

C lap ,  c lap ,  c lap ,  c lap !
Smi le ,  sm i le ,  sm i le ,  sm i le !

–  Th i s  w i l l  take  a  longer  wh i le .



S t i l l  L i f e  -  E m m a  O ’ Ha l lo ra n  
Tex t  by  Ann ie  Saunder s  

I  can ’ t  s top
I  can ’ t  s top  be ing  d i s t rac ted
I ’m  l i ke  g l i t te r  someone  d ropped  on  the  f loo r

A l l  ove r  the  p lace

P laces  you  wou ldn ’ t  even  th ink  to  look
I ’m  f i nd ing  ways  to  go  on
Even  though  I  make  m i s takes
I  p lay  j u s t  to  move  my  f i nge r s  aga in
So  they  do  what  my  m ind  i s  say ing
I t ’ s  been  a  rea l  p leasu re  fo r  me
Get t i ng  k i nd  o f  caught  up  i n  the  rhy thm
And no  mat te r  i f  I  s l ow down
And  no  mat te r  i f  I  have  to  repeat  o r  someth ing
I  don ’ t  fee l  gu i l t y
And  you  can ’ t  s top  me
I t ’ s  no i se

I t ’ s  mach ines  and  i t  t roub les  my  s leep

I t ’ s  s t range

Nobody  w i l l  te l l  me  what  they  a re
I  don ’ t  know the  ques t ion  o r  the  pe r son  to  ask
I t  keeps  me  awake  a t  n igh t
I t  keeps  me  awake

I  can  remember  the  p ic tu res  i n  my  m ind
Th i s  i s  what  i t  l ooked  l i ke
Th i s  was  what  th i s
So  tha t ’ s  n ice

I  can  remember  the  p ic tu res  i n  my  m ind
But  I  can ’ t  remember  the  words .



N O  o n e  To  k N O W  o n e  -  An d y  Ak iho
Tex t  by  Andy  Ak iho  

No
one  to…
No one .  One ,  two .  
I  know no  one .  One . . two .  
No  one  to  lo se  my  sense  o f  d i rec t ion .  
I  know…I  know one  too .  I  fa l l eN  Tw0 .  I  am no  one  too .
I  am no  one  to  g i ve  my  two  cent s ,  
s i nce  I  l o s t  my  d i rec t ion .  
You  know when  to…know one .  
No  way  to  know one  way .
No  way  to  w in  when
the re ’ s  no  one  
to  lo se .  

C .R .A .F . T…when  d reams  i n te r rup t  th i s  da r k  rea l i t y .
Quand  le s  rêves  i n te r rompent  ce t te  réa l i té  sombre…

I  can  sense  my  d i rec t ion .  Can  you  f i nd  my  way?  
I  remember .  I  don ’ t  know my  d i rec t ion  s i nce  you  lo s t  i t .  
Cor rec t ion… I  can  sense  you r  way .  Los t  a  sense  o f  d i rec t ion .
S ince  I  have  no  d i rec t ion ,  wheneve r  you  say  go… I  fo l l ow.  
I  fo l l ow…and  eve r y  t ime  I  fo l l ow you ,  I  fa l l  i n  two .
Now I ’ ve  fa l l en  too .  Now I  know.  I  know you .  


